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or most automotive enthusiasts, fi nding 
time to drive fi ve cars per day seems like a 

great problem to have. But what if it wasn’t just 
the same fi ve cars? What if, in fact, you owned 
170 cars? And each of those cars was differ-
ent, representing nearly 50 makes, with origins 
spanning decades. Welcome to the world of 
Alex and Amy Haugland, owners and caretakers 
of The Haugland Car Collection, based in Eu-
gene, Oregon. 

If you want to travel back in time, you don’t need 
to borrow Alex’s DeLorean. Just step into one of 
his six car storage facilities. The space requires 
a pause to take it all in. You know the way a li-
brary implies some vast, fascinating landscape 
of things not known? Alex’s shop is like that, 
only the shelves are lifts and the storybooks are 
cars. At fi rst look, the eye tries to make sense 
of the assortment of vehicles, the mind wants 
to create categories. Chrome bits of bumper, 
toothy grills. Gently shining patinas in the col-
ors of early motion pictures and old magazines 
ads. Hood badging is both familiar (Fiat, Ferrari) 
and mysterious (Autobianci, Connaught). There 
aren’t many sharp lines here. What emerges is 
a fl owing, vaguely retro thread that bends and 

connects each car. Maybe that’s the bones of 
European design. Or, perhaps, it’s the curvature 
of history. 

MODELING A FUTURE

Within a few minutes of meeting Alex, you 
quickly realize that he is a blend of historian, 
mechanical guru, and total car geek. It wouldn’t 
be far off to describe him as a kind of mad scien-
tist of automobiles—an apt moniker when one 
learns both his parents held PhDs in chemistry. 

Alex connects his interest in science and the 
love of exploring and discovering new things 
to his childhood. But following in his parents’ 
footsteps wouldn’t be his path. “Going on family 
trips, hearing them talking from the front seat 
about chemistry the entire time—the last thing 
I ever wanted to be was a chemist.” 

It was his mother’s Italian heritage that played 
a signifi cant role in Alex’s interest in cars. He 
grew up in Oregon but spent many summers 
visiting family in Italy. There, he bought model 
kits, building small, detailed replicas of cars he 
would eventually come to own. 

COLLECTING 
THREADS OF 
HISTORY

F

STORY  |  MICHELE GRAAFF

PHOTOGRAPHY  |  TOMMY KALLGREN

Alex and Amy Haugland



106   |   AVANTS Magazine VOLUME 3  ISSUE 1   |   107



108   |   AVANTS Magazine VOLUME 3  ISSUE 1   |   109

throttle is on the steering wheel. There 
is no gas pedal. So, you’re using the hand 
throttle to accelerate and control your 
speed, while trying to double clutch. The 
brake and clutch pedal fi ll the footwell so 
there is nowhere else to put your feet. 
They are always hovering over the ped-
als. It’s the hardest car to drive.”

For the most part, Alex approaches car 
ownership and restorations in a way that, 
as much as possible, stays true to the 
car’s heritage. Seeing the car on the road 
is always central. “I want it to be useable,” 
states Alex. His rare, four-door, two-tone 
1958 MG Magnette is one example of 
this. The original engine screamed at high 
revs on the highway, he explained. “So, 
we put in a late model MGB motor and 
a fi ve-speed transmission. We changed 
the gear ratios so it could be drivable at 
speed, more comfortable. But you open 
the hood, you look underneath, and it 
looks just like it originally did. It’s the 
same family of engine and same style.” 

CREATING THE COLLECTION

Alex has built the Haugland Collection 
over time. Like many enthusiasts, he keeps 
an evolving wish list. If he fi nds the right 

example on Bring a Trailer or elsewhere, 
he may make an offer. But he isn’t overly 
concerned about checking off the list in a 
hurry. A lot of times, the cars tend to fi nd 
him, having become known as “a person 
who likes weird British cars.” 

Amy adds “When you have a reputation 
as somebody who will love the car, restore 
it, and actually drive it, that matters. A lot 
of people who love cars want to sell to the 
same kind of owner.” 

It’s the more unusual cars that appeal to 
Alex. He explains that his collection has 
many of what are considered the more 
common cars of vintage eras, including 
several MGBs, Triumphs, and nearly the 
full spectrum of Jaguars. But he’s always 
looking for the cars that people don’t 
necessarily want. “I tend to like them 
because of their oddities and histories.” 

Just as great works of art have their 
historical provenance, so it is with the 
Haugland cars. Most of them carry some 
form of historical footnote. In fact, con-
versations with the couple often involve 
less discussion of engine specs and per-
formance, and more telling of stories 
that sound like movies. 

CARS CURRENTLY
IN RESTORATION

1967
Maserati Mistral

1965
Fiat 1500 Cabriolet 

1971
Fiat 500

1964
Alfa Romeo Giulia Sprint Speciale

1956
Jaguar XK140

1956
Austin Healey 100-4

1967
Fiat Abarth 1000 OT Spider

1957
Aston Martin DB 2-4 Mk3

1958
Abarth 750 Record Monza

1959
Abarth 750 Allemano Spider 

1962
Ferrari 250 GTE

Today, the Haugland Collection refl ects 
the hallmarks of cutting his teeth on Eu-
ropean automobile design. Italian cars 
appeal to him for their styling, both beau-
tiful and practical. On the other hand, 
Alex explains, “I tend to like British cars 
for the fact that some of them are just 
weird, little stodgy cars, like why the hell 
would anyone ever design a car like that?” 
He mentions his four-door 1955 Austin 
A30, a small car stretched awkwardly into 
a family vehicle. The “black jellybean of a 
car” always delights onlookers whenever 
he and his wife Amy take it out. 

To her credit, Amy candidly admits she 
never cared much for cars until she met 
Alex. Growing up in Springfi eld, just out-
side Eugene, she took public transpor-
tation most everywhere. The car that 
changed things for her was a 1970 split 
bumper, fl ame red MGB GT. Alex had 
convinced her to join him at the All-Brit-
ish Field Meet in Portland, so she tagged 
along to the swap meet (wasting time 
until a yarn store opened). “I saw that 
car and fell in love. And I started getting 
growly when other people were sitting in 
it,” Amy laughs. “So, we took it home.” 

DRIVABLE HERITAGE

The Hauglands believe that vintage cars 
not only hold historical signifi cance but 
should also be used as they were intend-
ed. A key part of each acquisition is hav-
ing a drivable car and so, in order to save 
them from becoming fragile artifacts, the 
cars need constant attention.

“It’s nearly a full-time job,” Alex says. “When 
the weather is nice, I can pretty much guar-
antee if I’m driving anywhere, it will be in 
something old.” During a typical day, Alex 
balances his work in commercial property 
management with managing his nearly 200 
cars. He aligns the day’s tasks to cars that 

need exercise. This includes swapping cars 
between errands, sometimes meeting Amy 
for lunch, or taking a quick trip to check an 
engine repair at The Sports Car Shop in 
downtown Eugene. Work meetings usually 
happen remotely from his shop, with minor 
vehicle maintenance tackled in between. 
“Today, I replaced the fuel pump in the 
1953 Swallow Doretti,” shares Alex. (The 
car that unceremoniously stalled along the 
road during an Avants photo session.) 

 “For me, a huge part of owning this collec-
tion is the actual driving. And the fact that 
they all drive differently.” Alex has his fa-
vorites for various excursions. The 1961 
pale blue Rolls Royce Silver Cloud makes 
for a nice afternoon through Oregon’s 
countryside of covered bridges. But he 
admits some of his cars are kind of miser-
able on the road. “There’s joy in that, too,” 
he expands. “It’s like conquering a moun-
tain, the fun of getting somewhere in a car 
that doesn’t really want to go up the hill.”

It’s the 1935 Morgan 3 Wheeler that Alex 
claims is his worst for drivability. The cycle-
car’s non-synchro gearbox requires dou-
ble-clutching. “Which is not necessarily 
awful,” he explains. “But in the Morgan, the 

The average daily-driver 
car will get you from point 
A to B with absolutely no 

soul in between.
-Alex Haugland

“

“



Amy’s white 1963 Mini Cooper S sits unas-
sumingly alongside the glossy red 1959 Auto-
bianchi Bianchina and the sleek 1961 Porsche 
356B Super 90 Roadster. The Mini’s oversized 
rally lights give away a hint of a tale. The car 
won Portugal’s 1965 Grande Rally Benfi ca, 
driven by female race driver Maria Graça Mou-
ra Relvas.  Now, the Mini waits patiently to be 
shipped to California, as part of the Haugland’s 
display collection at Monterey Car Week. 

Another famous story lives within an ink-
black 1933 Rolls Royce, originally owned by 
Violet Cressy-Marcks, a member of the Royal 
Geographer’s Society. She circled the globe 
extensively, mostly on her own, taking the car 
on some of her travels. The Rolls Royce end-
ed up in Oregon as a gift to a local family. Alex 
and Amy are the third owners. Time took the 
biggest toll on the car’s interior. Alex found a 
small hand mirror in the visor, a luxury feature 
of the car at the time. The mirror’s leather was 
nearly ageless. That, along with small areas of 
preserved carpet, helped Alex make accurate 
restoration matches. Though he participates 
in much of the research into original details, 
Alex relies on restoration experts Vintage 
Underground in Eugene to complete many 
aspects of the work. 

VINTAGE UNDERGROUND

Alex’s fi rst experience working with Vintage 
Underground began with his 1967 Triumph 
TR250. It was a disassembled project, and 
he needed a shop with the experience to re-
store it and put it back together. Over time, a 
kind of partnership has developed. There are 
currently 11 Haugland cars in various states 
of restoration at the shop. Bins of Alex’s car 
parts line the wall. He pops in and out fre-
quently, sometimes lending a hand. 

Vintage Underground handles almost all 
aspects of a vehicle restoration in-house: 
mechanical, electrical, upholstery, paint, and 
body. Machining and rebuilding the engine 
are outsourced. This allows Vintage Under-
ground and the car owner to have nearly full 
control of the entire process.  “That’s what 
works really well for me,” notes Alex. “Every-
thing is happening in the same place.” The 
comprehensive process provides a more 
seamless end result. And the level of exper-
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tise allows for a depth of research and detail 
across the span of the project. 

Vintage Underground has partnered with 
Amy on her own custom restoration, a 1971 
Fiat 500. Since the model wasn’t particu-
larly unique, the Hauglands decided it was 
an opportunity to use the Fiat as a blank 
canvas. Amy created the vision from textile 
swatches and paint chips, even planning 
the curve of the seats. The little car will get 
a signifi cant boost from a supercharger, all 
wrapped in a coat of custom sparkly, can-
died-burgundy paint. Alex tosses in one last 
delightful detail: the Fiat will sport gleaming 
Borrani wire wheels—the kind often found 
on classic Ferraris and Maseratis. 

“It’s very much a ‘go big or go home’ type of 
project,” laughs Amy. 

FULL CIRCLE

In a culture set on the curation of perfec-
tion, there is something grounding about 
the Hauglands and their collection. Amy 
knits socks (“You just have to knit in one 
continuous circle,” laughs Alex) while she 
talks about fi nding her dream car, a Japa-
nese Nissan Figaro. Alex’s voice takes on the 
quality of your favorite professor, rumbling 
out encyclopedic knowledge of engine de-
sign and extolling the joy of a perfect patina. 

Why do all of this—bringing back to life 
some of the world’s most interesting cars?  
Maybe fi nding explanations isn’t always 
necessary. Maybe the reason for anything is 
found in the doing. It’s taking a night drive in 
the glossy 1953 Bristol, all retro touring car 
lines. Or it’s found in turning race laps in the 
1974 Alfa Romeo GTV. The Hauglands and 
their epic collection represent embracing 
the lineage of cars and caretaking the sto-
ries, beauty, and imperfections of each. It’s 
about restoring, car by car, mile by mile, the 
winding, oil-smudged threads of history.
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